
Memories of Yerevan is a richly illustrated exploration 
of one of the world’s oldest continually inhabited cities. 
Yerevan dates back to 782 BCE, when Urartian King Argishti 
I founded the Erebuni Fortress, something recorded on 
Yerevan’s “birth certificate,” a contemporaneous cuneiform 
inscription. This book brings together the work of twenty 
authors, each of whom is an expert in their field. It is 
an accessible look at the history and culture of Armenia 
through the story of its capital.

In 301 CE, Armenia was the first country to adopt 
Christianity as an official religion. Memories of Yerevan 
provides a detailed description of the religious life 
of the country as seen through its unique churches 
and its written heritage, including the precious documents 
kept in the Matenadaran in Yerevan, the world’s largest 
repository of Armenian manuscripts. 

As well as ancient history, the book explores the key 
period of the early 20th century, when Yerevan became 
the capital of Armenia and the country had a brief period 
of independence from colonial rule. In 1920, the Armenian 
Soviet Socialist Republic was formed. Memories of Yerevan 
records the changes that then took place in the city, 
including the creation of its unique early Soviet buildings 
and the stories of the Yerevan-based architects who 
designed them.

Memories of Yerevan will appeal to a wide range of readers, 
from those already familiar with Armenia, its capital, and its 
people to those who are reading about the beautiful city of 
Yerevan for the first time.
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Memories of Yerevan is a richly illustrated exploration of one 
of the world’s oldest continually inhabited cities. Yerevan 
dates back to 782 BCE, when Urartian King Argishti I founded 
the Erebuni  Fortress, something recorded on Yerevan’s “birth 
certificate,” a contemporaneous cuneiform inscription. This book
brings together the work of twenty authors, each of whom is 
an expert in their field. It is an accessible look at the history and 
culture of Armenia through the story of its capital.

In 301 CE, Armenia was the first country to adopt Christianity
as an official religion. Memories of Yerevan provides a detailed 
description of the religious life of the country as seen through its 
unique churches and its written heritage, including the precious 
documents kept in the Matenadaran in Yerevan, the world’s 
largest repository of Armenian manuscripts. 

As well as ancient history, the book explores the key period of
the early 20th century, when Yerevan became the capital of
Armenia and the country had a brief period of independence 
from colonial rule. In 1920, the Armenian Soviet Socialist Republic 
was formed. Memories of Yerevan records the changes that then 
took place in the city, including the creation of its unique early
Soviet buildings and the stories of the Yerevan-based architects 
who designed them.

Memories of Yerevan will appeal to a wide range of readers, from 
those already familiar with Armenia, its capital, and its people 
to those who are reading about the beautiful city of Yerevan for
the first time.
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Yerevan in 1673
Chardin, 17th-century engraving →
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More than 20 of the manuscripts illustrated by the scholar, 
scribe, artist, and poet Toros Taronatsi have survived. When 
illustrating the Gospel, Taronatsi adhered to the norms 
accepted in the Armenian tradition and, in the books of 
the Old Testament and the Acts of the Apostles, which are 
part of the Bible of 1318, he followed the principles of Latin 

Moses and Aaron, the Fall into Sin, and  
the title page of the Book of Genesis
Bible of 1318
Artist Toros Taronatsi  
Matenadaran, no. 206

manuscript decoration. The iconography of the Nursing 
Madonna, the Queen of Heaven, and the Apostles is also 
associated with the West. On the other hand, images of 
fantastic creatures such as sirens, snakes, and dragons 
come from local folklore. Cilicia was the origin for the 
multi-layered decoration of the khorans and title pages 
with “complex” initials and marginal ornaments on the 
right side; the Ani school’s influence can be seen in the 
images of real personages that have been included there. 
This artist has an oriental style that remained practically 
unchanged throughout his work. 

Gladzor was the place of origin of Avag, a wandering 14th-
century artist, who worked in different places in Armenia 
proper, Cilician Armenia, and Iran. Avag’s artwork is 
artistic and dramatic.

The Tree of Jesse
Bible of 1318
Artist Toros Taronatsi  
Matenadaran, no. 206

In the middle of the 14th century, Gladzor University 
moved to Tatev (the seat of the Syunik Metropolitan), 
where it functioned until 1435. As in Gladzor, iconography 
and the fine arts were studied at one of the departments 
of the university at Tatev. The university was headed 
by an outstanding ecclesiastical and public figure, 
the philosopher and artist Grigor Tatevatsi, who was 
later canonized by the Armenian Church. The Tatev 
School in the late 14th and early 15th centuries is best 
represented by Grigor Tatevatsi himself, as well by an 
artist from Syunik who called himself Anonymous. The 
traditions of Gladzor were continued by them, leading 
to greater orientalization, ornamentation of forms, and 
simplification of the artistic language, while maintaining 
the monumentality of compositions.
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Antiquity Enthusiasts, and in the Committee for Aid to Armenians Wounded 
in WWI (and then to Armenian refugees from Western Armenia). In this fateful 
period of Sarian’s life, when he wanted to leave Rostov and move to Moscow, 
Myasnikyan invited him to move with his family to Yerevan, promising his 
assistance. In the fall, a separate carriage was sent for Sarian, into which, in 
addition to his paintings, Ivan Aivazovsky's The Descent of Noah from Ararat, 
and modest household items, Sarian placed boxes with important archival 
documents related to the resettlement of Armenians from Crimea and on 
everyday life in the developed Armenian community in New Nakhichevan, on 
the banks of the Don River. Later, the items brought by Sarian ended up as 
exhibits at the history (nowthe Museum of History ofArmenia) and art (nowthe 
National Gallery of Armenia) departments of the State Museum of Armenia, 
founded by the artist in 1921. The archival documents were transferred to the 
State Archives of Armenia. Sarian was a key figure in the creation of museums 
in the Armenian SSR and its capital, Yerevan.

Martiros Sarian  
Yerevan Courtyard in Spring, 1928 
Oil on canvas, 75.6 x 111 cm 
Martiros Sarian House Museum

Martiros Sarian  
Courtyard. Etude, 1922
Oil on canvas laid on cardboard, 34 x 42 cm.
Martiros Sarian House Museum

Martiros Sarian  
Oriental Flowers, 1916
Tempera on canvas, 84.5 x 74.8 cm 
Martiros Sarian House Museum

Almost two weeks after arriving in Yerevan in the fall of 1921, Sarian and his 
wife Lusik, three-year-old Sarkis, and one-year-old Ghazaros were all living 
in a carriage on the railway tracks at Yerevan station until Myaniksyan, with 
great difficulty amid an acute housing crisis, managed to secure a two-room 
apartment for his friend in a two-story house located in the Kond district. The 
apartment more or less suited Sarian while he was busy with administrative 
work, but when he decided to take up painting again, he had to rent a room 
in the same area as a studio. A wooden balcony opened onto a picturesque 
courtyard where pomegranate, apricot, and mulberry trees grew. The yard 
was especially beautiful in spring, when lilacs and wisteria were in bloom. 
Sarian captured this view in a number of his works.
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